





























































































































































































































の出し物に「文芸劇場」の副題を添えるようになった。それに加えて，1935 年から 1936 年に
かけての最晩年にはクラウスは自己の作品を次のように形容するようになっていく。
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The Development and Limit of Transcultural Formation
――Karl Kraus’ criticism of culture and politics as a bridging of European culture――
Masato IKUTA
Abstract
Karl Kraus (1874-1936) was not only a sharp critic, he was also a dramatic performer with 
a unique and genuine spirit. Kraus was energetically active in Vienna, mainly between the 
two World Wars. He gave distinguished lectures on the stage which were finally developed 
into poetic theatre (originally Theater der Dichtung). This theatre had two elements: 
dramatic reading of the texts of dramatists highly esteemed by Kraus himself (especially 
Offenbach, Shakespeare and Nestroy), and theatrical performance, in which additional and 
current couplets, namely Kraus’ original songs (Zusatz- und Zeitstrophen) were recited from 
his critical point of view.
Kraus’ lectures were brought Europe-wide in a kind of theatrical culture tour. 
Additionally, the three dramatists specially chosen by him represent several Cross-
European cultural areas: the area of Romance languages and literature (Offenbach), that 
of the Anglo-Saxon (Shakespeare), and that of domestic culture (Nestroy). As far as the 
contents of Kraus’ criticism are concerned, he criticized the corrupt mass media, which 
was especially represented by the newspaper Neue Freie Presse in Vienna. He was also 
strictly against journalists and poets who were conforming to the Zeitgeist, tending latently 
toward warlike fascism (Moussolini) and Nazism (Hitler). That is why Kraus could enjoy a 
certain international reputation in the circles of critical intellectuals. On the other hand, his 
extraordinarily resolute critical spirit did not allow him to gain further fame in Austria/
Germany, much less in the wider European world.
Keywords:  Karl Kraus, epoch between the two World Wars, critical spirit,  poetic theatre, 
additional and current couplets
